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Performance Timeline

14:40 Doors open.

15:00-15:45

>

>

K7
0.0

Part 1 Guest and Host (45 min)

Child, Cat, and Dog have gone to sleep, and only Guests are here awake.
Basic Rules of Prui

Host by Cha Yeonsa, Isu Mignon Mignonne

“Thanks to the help of the guests who came all this way, my home is now

clean. I'm no longer ashamed to have you all here. Thank you for
coming.”

The audience help carry paper-cut works made of Baekji dak paper with
their bare hands into the “Shed.” After the floor has been completely
cleared, the lights are turned off. In the dim light of sunlight seeping in,
the game “Prui” begins. Guided by the host, participants learn the basic
rules of “Prui” and play the game for the first time.

15:45-16:00

Intermission

16:00-16:556

72
0'0

Part 2 Spring Tide (65 min)

9 Lives
Resurrected Mother

Performed by Sunhee Bae, Nari Sohn

Baekjung(EH") spring tides mark a time when the moon’s pull grows
stronger, so the currents quicken and the water becomes much colder.
As the gap between high and low tide reaches its peak, the cat licks its
red body clean on its own. In the dim, empty house, two are praying.

The performance is based on a script by Cha Yeons&, composed of
excerpts transcribed from 29 poems by Kim Eon Hee, including “Those
Cats!”, and 9 poems by Sylvia Plath, including “Lady Lazarus.” Please
note that the process of voicing the poetic language may include scenes
involving bodily exposure, death, corpses, and sexuality. Viewer
discretion is advised.
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16:55-17:00

Intermission

17:00-18:00

Part 3 Crane Masks (60 min)

Prui of Silence

Songs of Invitation
Constellation of 12 Heads

Facilitated by Cha Yeonsa
Performed by Ven.Donghwan, Isu Mignon Mignonne

In silence and laughter, and through the sensation of palms, we walk on
as “Prui.” We invite unseen beings to this place, and a Venerable’s voice
splits in two, calling and seating them. A waiting body counts from 1 to
365. Twelve heads brighten, and the spring night has yet to arrive.

This performance is the final stage of Spring Night.

15:00-18:00

Shed (3 hours)

Shed
Performed by Tetokun, Shed Keeper: Jitho
Located at an outdoor window gallery

A deaf and blind dog sleeps in Spring Night. Nothing happens. It waits.
The shed keeper opens and closes the door, organizes the shed, and
carefully guards it so the sleepers are not disturbed. In the empty
stretches of time, the shed keeper carves avocado pits.

16:55-17:00 = A7+

18:00 Thus ends the ritual, in a cleansed home.
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Part 1: Guest and Host
Cha Yeons8, Festival 25 #15 Magnolia Dog,
2025, Papercut collage on Baekji paper,
100 x 69 cm (103.5 x 72 cm including

frame), 8 pieces.

Cha Yeons8, Festival 25 #15 Salt Cat, 2025,
Papercut collage on Piji paper,

68 x 99 cm, 6 pieces.

Cha Yeons&, Festival 25 #0 Chrust Child,
2023, Finger tape on Dak paper, Wool on
the panel, 2023, 75 x 106 cm.

Part 2: Spring Tide
Cha Yeonsa, Festival 25 #51-42 Circuo,
2025, Papercut weaving of Baekji paper
(Unused Dak paper from the late Cha
Dongha); Optical study from "Rotating
Snakes" by Akiyoshi Kitaoka

Part 3: Crane Masks
Cha Yeonsa, Festival 25 #19-#25 Die
Kranichmaske (Small, Maggot, Rat, Giant,
Baby, Soldier; Acid, Glass, Car, Gear; Cat,
Paper), 2025, Wet Dak paper, rice glue,
demolded paper mask from an iron Giwa
roof tile mold; Yoko Tawada “Die
Kranichmaske”, 33 x 28 x 6 cm.

Shed
Jitho, Nurse Call, 160 pieces, 2019, each

under 3 cm, avocado seeds.
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Performance Information and Guide

Date&Time
2025.12. 21. (SUN) 15:00-18:00

Venue

DOOSAN Art Center DOOSAN Gallery

Performance Guide

> Audience may enter or leave based on the performance timeline.

> The non-human performer Tetokun is the companion dog of the artist.
He was born with congenital auditory and visual impairment.

Prui Game Participation Guide

> “Prui” is a group game where players walk with their eyes closed and
become “Prui” by shaking hands when they meet.

> A Prui game session of about 30 minutes takes place in Parts 1 and 3.

> This performance includes an accessibility manager who works in
communication to ensure that diverse bodies can attend and participate
in the experience.

This performance is presented in Korean, with Korean/English subtitles
provided.

Contact
02-708-5050

doosangallery.seoul@doosan.com

EE R A A TR AolH S FHE ol @ ol oblol A
Fue s =Aa m2A=quth ol ohd Ao, Wol ohd A& ol H o] x]7bol,
e B Tt o 4e] Rl Y A=A sz Ay
S EWAL 19,09, 5% 2 ddnldoz 2P N Po Sew
Srohe e A ster Bl 2 ool A Y, ‘nekol’, ‘ofel’, W, 1 ‘W5
$7 ST 29 Asks A2kl Qdstel Aol el AU, dof ik
ARdE 2R Y 5 95U

2

S B8

» FAZ AR el 3 AREA AU H7E 5+ sy

> B ugel AU AA S ZHAE FFE 5 glon, oAb IR T
ot =l o] 9lsyth

» 2% = F A Ao A F FE 2 ] 2 dlES 7oz s, dh5o
a|x AR Fol oz APPYrh Ao 5 23 6}~ A AA =F,
3, K, Arde] e et #E 8 AR o] 23 5 gy

» u]A7k-5] =1 Tetokun> AHA A 27te] whefzdolw], ARR A F 7ol &
ZE5 H Uk

» APl FoEA k2 A 9, 94 =3 54 3= vk

=50] AY gl

- ZRo AYL BT PR AP AR PEAE d5F s Ao B}
“s50]"7h o] 7h @Al ol gy

- LF R SR 2201 AY A el 5024 A2

- RS ERAL ot BEo] WA BT BT 5 UEF H 2

s A 7F A sk gl E}.
(R4 #lUA: 070-8095-1405, &8 &3H/#7t 71Hs)
> B ERaE /G Aol ExlgUch

o]
02-708-5050

doosangallery.seoul@doosan.com



Performer Introduction

Sunhee Bae
Actor. I have devoted myself to taking every letter into my body, and to
writing in ways that exceed the body. I have insect delusions, and I am in love
with a cockroach I encountered through those delusions. I live with my cat,
Chuseok and Poong. I wrote and performed Time of re-play (2018), Plastic
Bird (2019), Flight Skills: Tomie’s Liberation Ritual for “2022 Comedy Camp:
Power Game,” A Little Lonely Monologue and Always Kind Songs (2022),
which received the Young Theater Award at the 59th Baeksang Arts Awards,
and Sewing a Hole in the Night (2024). I continue to refine what I call “poetic
acting design”, a practice that reflects the duality and ambiguity inherent in
action.

Nari Sohn
Having owed my early survival to poets—Sylvia Plath among them—I found my
way into the study of British and American poetry. I recently presented a paper,
“Kae Tempest’s Hip-Hop Epic Experiment: The Mythic Spirituality of Brand
New Ancients”, at the Modern British and American Poetry Society of Korea,
and am currently completing the full version. My work also includes
translations into Korean of works such as Edgar Allan Poe’s collected poems,
and I teach English and American poetry. In recent years, I have navigated
symptoms that make reading and writing difficult, and it often feels as though
an unseen helper—my own benevolent house spirit—keeps my life moving
forward. Chronic migraines led me to meditation, and thanks to that same quiet
companion, I now lead a humanities-based healing course that weaves together
poetry and contemplative practice. After performing in Cha Yeons&’s

Mosquitolavajuice (2022), I am now returning to the poetry-reading stage in
Those Cats! (2025).

Ven.Donghwan
Ven. Donghwan, who entered monastic life at the age of seven and became a
monk at seventeen, is a certified trainee of Yeongsanjae (Celebration of
Buddha’s Sermon on Vulture Peak Mountain), a National Heritage. As a
leading professional of ‘Eosan’ (Buddhist ritual music and performance) within
the Jogye Order of Korean Buddhism, Ven. Donghwan is dedicated to
preserving and transmitting the traditions of Eosan, including the annual
performance at the Jingwansa Suryukjae (Water and Land Ceremony of
Jingwansa Temple), another National Heritage. Additionally, traditional
religious rituals are revitalized through innovative adaptations of ‘Hwa-cheong’
(Buddhist ritual chant) for contemporary audiences, such as in a memorial ritual
for the Seoul Halloween crowd crush.

Isu Kim Lee (Isu Mignon Mignonne)
Isu Kim Lee(it/its) is a multidisciplinary artist based in Berlin. Isu explores the
incompleteness and incongruity of human experience in its works. Isu brings
together drag, movement, spoken words, body art and non-narrative story
telling in its performances. Isu Mignon Mignonne #/K & RYF is its drag
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persona. Mignonne in its name doesn’t stand for ‘cute’ in French, but for ‘Mi-
(Chin)-Nyeon’ in Korean, which means ‘crazy bitch’. Isu presented its solo
performance pieces at festivals such as les Urbaines (Lausanne), Submerge
Festival (Berlin) and Whole United Queer Festival (Saxony-Anhalt). In 2025,
Isu completed an MA SoDA at HZT Berlin, presenting its thesis piece, Miri Né
Sori at Uferstudios, dealing with the ‘dysphoric voice’ of transgender bodies.

Tetokun
3 years old. He was born with a peaceful temperament and unique senses, with
limited ability to see and hear. He communicates through tactile signals and
enjoys spending time learning new things. When walking alone, he persistently
feels his way forward, but with a leash, he walks confidently. When he
recognizes the familiar scent of a path or the contours of an empty lot, he runs
joyfully through the wind. He has completed a one-year dog fitness program,
during which he learned and retained a variety of basic movements.

Cha Yeonsa
Carrying poet Kim Eon Hee’s Mandarava-like smile as a talisman, I passed
through the time spent in a closed room, reading forensic textbooks and cutting
paper with dressmaking scissors. I am making the paper-cut drawing series
“Festival” (2023-), living among the corpses and friends that gather around its
odyssey. My dad, who colored Dak paper for his abstract paintings, has died. I
return to the same home with my mom, who reads, teaches, and writes about
English poetry. I created the performances Juicy Mosquito (2022),
Mosquitolarvajuice (2022), heol, heol, heol (2024), and this year, Those Cats!
(2025) and Spring Night (2025-2026) are presented.

Tetokun
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Solitude: Loneliness and Freedom
Solitude: Loneliness & Freedom is an innovative artistic project that explores
the profound themes of loneliness, isolation, and voluntary withdrawal. As part
of a two-year initiative led by Goethe-Institut branches across Central and East
Asia, artists and curators from the region and Germany are developing a diverse
range of formats—from performances and exhibitions to public discussions—
and thus offer fresh insights into a topic of growing significance in global
discourse.

Local presentations invite audiences from diverse contexts to actively
participate in events, and to reflect upon and share their experiences. The
project aims to make solitude visible not only as an individual experience but
also as a broader social and cultural phenomenon, while creating new aesthetic
forms of expression that capture the complexity of this global reality.

The project will conclude with a joint presentation in Berlin in the summer
of 2026. In cooperation with HAU Hebbel am Ufer, a curated festival will
showcase selected artistic works developed across the participating countries.
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Appendix: Spring Night

This project explores ways of moving through loss and isolation via language,
image, and performance. It begins with a woman performing as a cat,
navigating a circus of poetry and survival. She moves with precision in a world
spinning like a tire. In the early morning, the cat tears apart mice and pecks at
frogs with the accuracy of a beak. These rituals repeat each day—a prayer
strung with tendons, a sun-softened meditation full of holes.

At the far edge, where traces of spinning remain, an image slowly
emerges—a white dog, reduced to bones and fur. It has countless legs and
moves along every edge of space like a furry worm, guided by touch alone.
Perhaps born blind or deaf, the dog’s most peaceful qualities—detachment from
life, trust, and loyalty—envelop this acrobatic world, leaning with quiet weight
toward balance. Such secrets are not born on stage, but arise in the folds of the
audience’s palms, their eyes closed.

The title Spring Night is borrowed from a poem of the same name by Kim
Eon Hee. The fist-sized bones and white flowers in this poem, open as empty
bodies that have been devoured, with no mother, no offspring, no owner, no
reader. What remains is not tragedy but joy, finally being struck and falling into
sleep.

Writing by Cha Yeons&, July 2025. (https://www.goethe.de/solitude)
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Spring Night
The dogless
Dog owner stands

Before the dogless
Dog house

From bare magnolia branches

Fist-sized

Skulls

Burst forth, tearing through April’s air

What kind of hole devours babies, then spits out their bones?
Beneath this tree

The dog that kept birthing stillborns

Was beaten

To death

All she wanted was to
Get it over with and

Sleep

Kim Eon Hee, Spring Night. Translated by Soje, 2025.
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Appendix: In that ticklish moment of resurrection when a corpse peels up
like a cat, we cannot hold back our secret laughter.

In the “circus” that, as Aglaja Veteranyi says, exists even in heaven, the
“laughing women,”2 as Hyosil Yang calls them, read poetry. The heroines of
horror films—whether cats, women, corpses, teenagers, monsters, childr‘en,
mothers, or readers of poetry—begin the art of rolling their tongues over
collaged words. They “send back”3 the prayers and ritual acrobatics they stitch
together into the insult of the spinning world.

Actor Sunhee Bae spoke of “a god being stripped.” One day in broad
daylight, a god crawled into the room. The god was naked, crying or laughing
like a child—a god who could do nothing but love. Act I, 9 Zives, rolls through
nine lives and deaths with “Those Cats!" repeated nine times. The “Festival”
arrayed on a three-meter-square blanket unfolds into a field of life in full
bloom—which cannot become startlingly beautiful without corpses, a circus,
cats, and snakes slithering through the grass.# The embodied recitation of
words cut from Kim Eon Hee’s poetry attains the “state of flowers”5 that is at
once unsettling and elegant. A warm poetic fragrance settles upon the bouquet
sent by that very special person spinning in the revolving door. A Venus Pudica
juggling shame—a prepubescent body, insectile and sunrise-like—reclines in
frail sexuality. Those voyeuristic cats, those damp, “thin”6 bodies, wait with
drool at their lips, curled like question marks.

Researcher Nari Sohn spoke of her “fear of spinning.” In a past life, she
had been a boy who died in Hiroshima, his entire body burned by the atomic
blast. The damage to his vestibular organs left her nauseated by anything that
spins. Now she stands before a revolving stage, three meters high, set upright
like a pillar. Act 11, Resurrected Mother, chugs forward like an unfamiliar train
bound for a complete reading of Lady Lazarus. In each train car are smirking
mothers, mothers who are far from simple. A mother humming inside a heavy

4. “June is never complete. It cannot become
1. “Is there really a circus in heaven?” Aglaja startlingly beautiful without the mamushi
Veteranyi, Why the Child Is Boiling in the slithering through the grass.” Kim Eon Hee,
Polenta (lllinois: Dalkey Archive Press, “Horangmalko,” Horangmalko, (Seoul:
1999), trans. Vincent Kling. Moonyji Publishing, 2024), trans. Soje.
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2. “Who might undo the law-symbolic
language? Who resists humanization while
being utterly unaware? Who crosses the
world of adulthood without barely/narrowly
losing the child-like senses as a non-human,
post-human?” Hyosil Yang, “Woman
Laughing, Child Looking, Larvae
Intertwined,” energywhoisshe.com/en/
Woman-Laughing-Child-Looking-Larvae-
Intertwined.html; also published in
Conversational Criticism (Seoul: Hyunsil
Munhwa, 2025), trans. Sangmin Lee.

3. sent in spun found. Doosan Gallery
Special Exhibition, 2025. Co-curators:

Hyejung Jang, Lumi Tan. Participating artists:

Cha Yeons3, Gi Huo.

5. In Fashi kaden (The Transmission of the
Flower Through the Forms), the classical
acting treatise of the Japanese performing
art Nogaku, the “state of flowers” is
described as the secret, strategy, and
underlying principle of performance, with
“withering” as an even higher stage of
artistic refinement. Kim Hak-hyun, ed., No,
vol. 1 of Traditional Japanese Theater (Seoul:
Youlhwadang, 1991).

6. “But so thin, / So weedy a race could not
remain in dreams, / Could not remain
outlandish victims.” Sylvia Plath, “The Thin
People,” quoted in Nari Sohn, “The Eye-
mirror-mote”: Sylvia Plath’s Poetics of
“Thinness,” PhD dissertation, 2009.
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“brazen bull”7 and smiling through the hollow eye sockets of the “Atom-
Bombed Mary,”8 a sea-cat® mother washed by the ebb and flow of tides, and
Mother Lazarus—the only one left whole among all the verses excised from
Sylvia Plath—wrapped in the blue hem of twilight, their backs swaying

obliquely, return to life.

Thoose Cats! is a Cat-Kydgen10 that bares its face, performs as “woman,” and

wears poetic verses as masks. The verses become severed heads?? seizing the
bodies on stage, returning them in an “animalistic”12 manner. Bodies I swerved
past with a slight turn of the wheel, bodies already dead that I unknowingly
killed again, on roads, streets, seas, return coiling and melting, licking their

broken claws. Your mouth opens clean as a cat’s, and we share a kiss with

Marina, who will remain wet for a thousand years with her navel pressed to

“poetry as trauma, not representation,”13 touching the swollen eyes, verses,

eyes, verses14 of Mary who wept.

7. The “Brazen Bull,” also called the “Bull of
Phalaris,” was a musical torture device
devised in ancient Greece. Victims were
locked inside the bronze chamber and
heated, their screams resonating through
brass pipes to mimic a bull’s bellow. Some
accounts claim Catholic martyrs died this
way, though no physical evidence has ever
been found.

8. Urakami Cathedral, “The Atom-Bombed
Mary.” See also The Holy Mother of
Nagasaki, a modern Noh play written by
Tomio Tada, directed and performed by Kanji
Shimizu, premiered in 2005.

9. | read a news report about a decayed cat
carcass found on a mudflat. It had drowned
after being trapped in a cage, and its body
had swollen with seawater as the tide rose
and fell.

10. Traditional Japanese theater Nogaku
alternates between Noh and Kyégen
performances on a special square stage.
Kyogen (3X E)refers to disguised or mad
speech, unreasonable words, or nonsense.
Unlike the solemn masked drama of Noh,
Kyogen performers typically appear
barefaced, donning masks only when
portraying ugly women, old women, or the
spirits of gods, demons, and lowly creatures.
Kim Hak-hyun, ed., Kyogen, vol. 2 of
Traditional Japanese Theater (Seoul:
Yeolhwadang, 1991).

Cha Yeons3, 2025

11. “The Noh mask can be compared to a
severed human head continuously
attempting to reclaim its lost body. When an
actor puts on the mask, their body becomes
possessed by it.” Choi Euna, “Transformation
for the Translation of Silent Language and
the Recollection of the Dead: A Study of Yoko
Tawada’s The Mask of the Crane, Which
Shines at Night,” 2021.

12. “The characteristics of Noh masks also
play an important role in this work, and it is
striking that all the masks used here are
animal masks. This suggests that in Yoko
Tawada’s work, unlike Mugen Noh, the
‘severed human head’ must reclaim its
animal body.” Ibid.

13. Hyosil Yang, “Poetry: The Words of the
Undead,” critical essay in Kim Eon Hee,
Horangmalko (Seoul: Moonji, 2024).

14. “Gently probing with disposable /
Chopsticks, this / Wound'’s / Profane / Verse,
verse, verse, verse-lids...” Kim Eon Hee,
“Flabby,” Trunk (Seoul: Segyesa, 1995;
reprint, Munhakdongne, 2020)

SRt 2 B Grl2 Foke A IAAT A
R e A S ofwly, e ge
S5, ‘5154 vl

srgole omy, ae] s Aulop E2tAR 22\ Aoj & Tt A e=x] 2A sk

Rt 2 of ol —HE 9] F2 2xetel] el 258 FAAYE Angow

oA oA,

(4 2P ENS WAZE Selujnl ‘o' RN, Aol 7HAA Y

o =12’ P} Y7 AES

FAMED o 2 A] o] A|13%0]| Hl] Zg

2z eke] A0, Aol = R we11'7} Hlo] Bl 97 53 Bg AR
= 55 23 59 g8 AUz s 2E2A 52

A Us B2A = 559, 224, Ao A, nittol| A, 7] = FEo] T

222 gron glEolert oA A5 o Hel= 24, Aol

A

)

2olz AW £ Rof 9L vlel, v E

ol A 32 vhelote] A, 2], 4], A &EMo] Q& BET],

7. =4 24 £2 ‘@afd|Ao] gA4'E 1l J2|A
Al7lofl ;1QtEl SokX DE 7172, LISl AfES
'20] 7}E51H HFO| FUS Salf & ESL2
HEE| =5 27|E|ACL 0 WAL 2 MAE 71E8]
ZuXtS0|| tit 7150 AL}, RE2 UAE HE
SiCt,

. SEFH| MFY(HLXEE) “O1Ze| Ot2|o}”,
il 1712 S (LIZIAI2] B2 (Holy
Mother in Nagasaki)), CICt =012 ZE, A|0|=
x| HE.FA, 20050 =¢

9. HHOA 203t ¥0] AH|7t HARIUCH=
7IME B EEIS0)| 245 e H, UED}
WEO| 271 2 Zoi| 0] B YEAACE

10. YSTSAHS| eI15'= U T2 S
FOHOIA ‘ie'e} WS HZoF MEOl= EAS
ZHECL QIZE A, 013 A2), T2|of oL 2, &

= 42| §2 ks ‘w2 it 7fHIQl
‘Ic'9} CIEA| WHES 7|22 2 510], 2421 ofx},
=2 Ofx}, J2|3 &, HM, g8 2.z 28
Ui 7FHE 2C} 1 S, rEehny—aRo|
SAHI2,, B8, 1991

xtA A, 2025

11. “l7PH2 XpAQ| 2lojHRl MXIE #2810l
3o AEsh= 22 Lzt elzte] Mz|et H| S
4 QUCL W7t 718S M3 T0| M= 7HH0)|
A2 FSICL” 2|20t TS 210{29] M} UK}
5|4S gt HAl—CloiCt 239| Mito) WLk=
520|714, 93, 2021

12, “Ol2{gt 7o EM2 0] EHENME S8
o|0|& X|L|1 SESh=HI, 017|M AIBE B E
71H0| S8 71'H0|2k= ®o| £0|ELL, 0]
SFAL-0AeE S Cioft 2 39| ZHE0|A HE Lzt
QIZto] 2|2 A E|3H0tof & LA|7 U2 SEXQI
24U o|ojSiCt” |20t TES 10{e| Hnt
UX}e| 2|2 g HA—CleiCt 23 0| Moy
Yik= F20] 718, 631, 2021

13. SEY, "AHH| =] E, A(5%),, ZAS| AIH
rEyud, s4, 2024

14. “Y3|8 NIIEICE X|JA| WK, 0] X2
B=o| Al Al Al AIZE...” AU, BESIES,
TE™3,, M7IAL, 1995; "E™T,, E8tSHI,
2020



List of Excerpted Poems
Kim Eon Hee Sylvia Plath
Those Cats! Lady Lazarus
The Sixth Prayer The Applicant
Buffering Daddy
Blue Confession Three Women
Knock, Knock, Knock Morning Song
Pieta, Signore The Jailor
The Birth of Foam 1 The Hanging Man
The Birth of Foam 2 Medusa
Horangmalko The Moon and the Yew Tree
Sentences

Bilabial Consonants
Downpour

Chorus

A Very Special Bouquet
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Poetry, Or
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Appendix: Blind Stairs

You descend the stairs. Cloaked in white fur, you limp and hobble, setting one
unsteady foot after another. To you, the stairs are a cliff. A sheer precipice.
With each step you fall, all the void pours down on you. You summon courage
like a tender soldier dangling his foot from a helicopter’s open door, trusting his
parachute. The fierce wind buffets you, flapping like pigeon wings, pushing and
pulling. You've decided. You plunge—on all fours. With all your whiskers and
tail, you create the end of the world at every edge you step on. You continue
forward along the steep tightrope, treading air like a tender acrobat who's taken
the stage before finishing practice. And often you fall carelessly. As if there were
no boundaries between floor, wall, and ceiling. You make mistakes without a
change of expression, like a tender beetle that climbs a wall, then suddenly falls
belly-up.

To you, the stairs are folded time. Moving to another floor is as unnatural
as walking straight from lunch to midnight, from dawn to evening, from sunset
to morning. To you, each stair is a dead end, layered countless times. You often
stop there precariously to rest. Like triangular furniture wedged into a narrow
corner. You are still. Like slippers silently shed on the tile floor. Like sandals
left on an escalator in a midnight subway station, its gears jammed and stopped.
Like an old shoe glimpsed beyond the dark gap of an elevator that jerks open,
stuck halfway between floors. These stairs are a broken machine. You lower
your chin and bend at the waist, knowing there’s nothing to rely on for
descending to the next floor. A scrap of pulverized meat, one fall. A scrap of
pulverized meat, one fall. A scrap of pulverized meat, one fall. You keep tasting.
You keep falling. You descend, treading on taste. You chew flesh, one step at a
time. Ten bloody stairs, five bloody stairs, twenty bloody stairs. Step by step,
small meatballs hardened by bloodbath fill your mouth.

No matter how much you practice, every stair has one step fewer than
expected. You descend unpredictably. You grow accustomed now. To falling
repeatedly toward a dimension of unknown depth, to hitting an abrupt end just
when rhythm and confidence emerge from the stuttering repetition, to clear
plum-dark liquid welling and seeping from the bridge of your nose and the tip
of your chin. To you, the last step always vanishes out of nowhere. You think it
over. You think at the brink of every void. And without a cane, without
sunglasses, without a hat, without hesitation, you choose to walk like a tender
sea urchin bristling with a thousand spines. You stride across the vast gap of
spacetime between one edge and the next. With canines grinding together, with
a fidgeting nose, with a lower lip stretching long like a circus balloon, you erase
step by step.
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Spring Night

Artist - Performance Directed by Cha Yeonsé

Performance with Sunhee Bae, Nari Sohn,
Ven. Donghwan, Isu Mignon Mignonne,
Tetokun

Curated by Je Yun Moon

Commissioned by Goethe-Institut Korea

Hosted by DOOSAN Art Center
DOOSAN Gallery

Prui Game Host: Cha Yeons&
Drag Performance: Isu Mignon Mignonne
Buddhist Chanting Performance:
Ven. Donghwan
Theatre Performance: Sunhee Bae

Poetry Reading Performance: Nari Sohn
Title quoted from: Kim Eon Hee, Spring Night

Accessibility Manager - Audio Description
Writing: Haneul Park

Subtitle Designer: Garam Choi

Subtitle Operator: Yeongyeong Kim

Audio Description Whisperer: Dain Seong

Graphic Design: Hyunjin In

B&W Photography: Jiyoung Hong

Videography: Swan Park

Behind Videography-Behind Photography:
Jang Tae-goo

Audio Equipment Set-up: Kim Hyun Soo

Spatial Installation: Hyeukin Lee

Lighting Contribution: Gayeong Seo

Directing Part Contribution - Narration
Advisory for Parts 1 &3 Reading
Advisory: Sunhee Bae

Studio Work Contribution - Narration Support

for Parts 1 &3: Isu Kim Lee (Isu Mignon
Mignonne)
Kim Eon Hee Poetry Translation - English
Proofreading of Project Texts: Soje
Shed Keeper-Tetokun Sitter: Jitho

—  Seed Carving Performance with an Invited
Work: Jitho, Nurse Call, each under 3 cm,

avocado seeds, 2019

Reservation Management, Audience Guidance:

Haram Kang, Jinyoung You, Yein Lee,
Yoonseo Lee, Hyejung Jang
(DOOSAN Art Center DOOSAN
Gallery)

Performance Venue: Doosan Art Center,
Doosan Gallery

Prui Pre-workshop - Rehearsal Space:
Goethe-Institut Korea

A Curatorial Text After the Performance:
Je Yun Moon (upcoming in 2026)
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