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A bright yellow passage festers in the dark hours between sunset and sun-
rise. The low-pressure sodium lamp, emitting only a dusty yellow light of a
certain wavelength, produces a monochrome scene that casts away my vivid
encounters during sleep paralysis, as if the world of my nightmares never
existed. All inside the exhibition space grows distinct outside the realm of
color—becoming soaked, lifted, and peeled.

Now the dead and the living enter a single bath. Submerged in hot wa-
ter, all the damaged flesh and bones begin to peel on their own. Despite the
debris collected from numerous bodies, the scene remains black, bright, and
clear, like spring pool deep inside a mountain.

“...names / I don’t know / Slither like snakes into my ears, the night / Rain falls, wetting /
The ghost willow / Perched on a branch with quivering leaves, you / Keep feeding me /
Stones, me of / Neither flesh / Nor bone”
—Kim Eon Hee, 7he Ghost Willow

The Festival entails ... defacing,.

The Festival entails ... suffering.

The Festival entails ... clinging.

The Festival entails ... communing.

The Festival entails ... rejoicing.

The Festival entails ... becoming clean.

The Festival entails ... feeling gratitude.

The Festival entails ... longing.

The Festival entails ... time stopping.

The Festival entails ... time passing.

The Festival entails ... gaining sight and hearing
The Festival entails ... losing sight and hearing
The Festival entails ... being of no use.

The Festival entails ... choosing to do $o nevertheless.

After the sudden death of my father, a painter, I was left with a pile of dak
paper dyed in exquisite colors. From these papers I cut out mostly the silhou-
ettes of corpses—bodies that met their end in various ways, as depicted in
forensic books. When I open the pages, they die before my eyes. When I open
the pages again, they die once more. Over and over again, they die. They
dampen my death drive by either rushing to their end without me or inviting
me to stay within the pages, which is as amusing and comforting as reading
a poetry collection by Kim Eon Hee. The dak paper, beautifully soaked and
dried in the five traditional colors of Obangsaek, gives the cut-out bodies
their colors. I began to refer to them as my friends, as “the Festival.”

The Buddhist ritual of bathing, ‘Gwan-yok’ (ifift), is performed to puri-
fy both the living and the dead who gather around this exhibition. The first
guests and companions to be welcomed in this ritual are the Festival. They
are no longer unclaimed spirits awaiting paper bodies; they serve as guides
who lead the cleansing of time, space, and souls stained by the world. The
frailty, hardness, and sharpness of all earthly things become various methods
to soften and strip away the flesh, bone, and mind. We come to miss all that
has been abandoned, as if lying like ghosts under a dolmen and gazing at the
beauty of the sun, clouds, and birds.

The Festival teaches me the impossibility of control when it comes to
death, corpses, and childhood. Facing the Festival and meeting their gazes, a
paradoxical relationship of care emerges inside that paralyzed time. To these
strange tales or travels to be shared publicly—the Festival simply observes

without any interference or encouragement.
Cha Yeonsa, 2024

Feed me stones
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The solo exhibition of Yeonsd Cha, titled “Feed mie stones,” brings in materials
from Festrval (2006—2017), the final series created by her father, the late painter Cha
Dong-ha. Festival (2016—2017), in which monochromatic color fields are arranged
and find balance within a vertical and horizontal grid structure, is newly presented to
the audience through the eyes of his daughter, Yeonsi Cha. After her father's sudden
death in 2021, Yeonsd Cha continues the drawing series in her own Festival (2023—
2024), cutting up his colorful dak papers one by one until they are all exhausted.

Festival (2023-2024) involves the artist cutting the dak papers with scissors,
much like paper cut-outs. This technique, which can be seen as “defacing” her fa-
ther’s materials, reflects the artist’s sentiments towards his sudden death. Through
this process, the artist cuts, draws, and otherwise engages with corpses depicted in
forensic books. This act resembles transcription, or taking dictation. The bodies, un-
claimed by their families have been photographed and published in forensic books
for the public good. The artist attempts to stand on the same page as these bod-
ies, conducting a Buddhist bath ritual to purify their spirits. The intention is more
to create a space where the audience receives something from these bodies rather
than to unilaterally comfort them.

The sound work, played once per session, is a collection of reconstructed sounds
recorded from her father's garden. The rewritten lyrics of “Baths,” adapted for the
exhibition, incorporate the sounds of all non-human entities that have died and been
born around the garden. The sounds of a collapsed pond at the base of a black moun-
tain, tree frogs in the middle of the night, and the ruddy kingfisher at dawn invite the
audience into an intermediate world created inside the exhibition space.

Ha Sang-hyun (Cooperative curator)
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ZA) Festival

2023-2024

Hlo|HA k3 (GF ol AA; Mg 3s))

Papercut Collage (Color on Dak Paper; The late Cha Dongha)

24 #9 L&A Mantva for Bathing, 2024.75 x105cm

24 #10 MR A Mantva for Clothing, 2024. 75 x 105 cm
24 #4 2" Cuffs, 2024.75 %105 cm

23 #4 7W7} 8 A} Dog, 2023. 75 x 105 cm

23 #6 B BE} Charcoal, 2023. 77 x105cm

23 #5 B2 A$A) Resevvoir, 2023. 89 x108 cm

23 #3-1 MYl 9% Dildo, 2023. 77 x 57 cm

23 #3-2 B E7AH) €% Toad, 2023. 77 x 57 cm

24 #7 B2 Pills, 2024.77 x 63 cm

. 23 #1 Zoe £ o}o] Bougquet, 2023. 108 x 89 cm

. 23 #9 $EA)7) Watevgate, 2023.77 x 63 cm

. 24 #3 2 RY) &E& Nails, 2024.75%x105cm

. 24 #1 82.3) A7 Gloves, 2024.75 x105 cm

. 24 #2 E81.3] 'L Socks, 2024. 89 x108 cm

. 24 #6 WS A The angle Babylonica,2024.75 x105cm

. 24 #8 O}O)ET} 2L (‘94 Childs and Grown-ups (‘Without’), 2024.75 x105 cm

23 #7 BYIE Q) $A1A (‘8, 8, 8') Precepts (‘heol, heol, heol’), 2023. 75 x105 cm

. 23 #8 Yol AE Curtain,2023. 88x106.5cm

23 #10 M) Mandarvava, 2023. 89 x 108 cm

=3}, SA) 09 #3, 2009. EZ0]oj] A4, 103 x 180 cm

Cha Dongha, Festival 09 #3,2009. Color on Dak paper, 103 x 180 cm

53} &8 90 #12,1990. €Fo)d] B, 132 x165cm (‘F4)

Cha Dongha, Drawing 90 #12,1990. Muk on Dak paper, 132 x165cm (‘Flood’)

A e 9 VoA Feed me stones
2024
F ol BHSHH

Brush pen on paper

#1 A Y= N&E Standing, 2024. 29.7 x 21 cm

#2 & 742 N&E With the eyes closed, 2024. 29.7 x 21cm
#3 AR NM&E With the face davkened, 2024. 29.7 x 21 cm
#4 L} B A& Looking up, 2024. 29.7 x 21cm

#5 ¥ B Y& Staring, 2024. 29.7 x 21cm

#6 YAV ANE Winking, 2024. 29.7 x 21cm

#7 Supero) - Bupg 3t Itching, 2024. 29.7 x 21cm

#8 wrapero) ZVANAF Tickling, 2024. 29.7x 21cm

#9 1% Back, 2024. 29.7 x 21cm

#10 81%& Back, 2024. 29.7 x 21cm

#11 81 & Back, 2024. 29.7 x 21cm

#12 Y55 Trees, 2024. 29.7 x 21cm

#13 @A}o) Yellow-time flies, 2024. 29.7 x 21cm

33.
34.
. ZA)E L Festival Song, 2024. digital sound (Sound design; Lee Solyoub), 6 min
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2024

2%, %, 94, 2X, A%, 283 Y s (50%)

Light , sound, video, installation, time, and drawings (50 min)

AFS-E E# Sound Tracks
BLiiEn Baths, 2024. 18 min
AZ YR LN Calling Bodhisattva who guides the path aftev death,2024.13 min

S AL A DA, BLE: FHAY, 548 FUATFEe A,

AHSETAC] - FHUA: o]& g, BEFIAY Ad: M XS] ZPA AY 2024. 6. 26.—6. 27., 2024. 7. 8.—-17. 10.
HY: AFAA, K 2 - Fo - 3R BAA

Adaptation - Reinterpretation of Buddhist Rituals by Cha Yeons4, Chanting by Ven. Donghwan,
Cried by the frogs(H. japonica) and birds(H. coromanda),

Sound Design - Remix by Lee Solyoub, Field recording place is the garden surrounding

the late Cha Dongha’s studio, June and July 2024

Video by Cha Yeons3, [{] Light - Stand - Space Design and Installation by Kim Hye Jeong
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The night rain

Falls

Like hair, this rain

Blows and bends and

Wets the willow, willow, ghost willow
Elongated leaves open

Their elongated eyes, and

On water

Raindrops keep

Blooming new lips, blooming

Lips that can’t be fetched 9
With a net, names

I don’t know

Slither like snakes into my ears, the night
Rain falls, wetting

The ghost willow

Perched on a branch with quivering leaves, you
Keep feeding me

Stones, me of

Neither flesh

Nor bone

Kim Eon Hee, The Ghost Willow
Translated by Soje, 2024
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e da: HelE e 22 A & 29X (92: Drunten im Unteviand by Friedrich Silcher)

B L (i, Gwanyok) Baths

ST AN D FA. AN, AA/AE. §BAY
FIAY TS BEANYSAIRR,(2022), THAR S AT,
(MEFZEAF L4, 2016), DX NP PN A,(2011)

II.

III.

IV.

Guiding to prepare for a bath

All those who have journeyed here with heavy bodies
Please prepare for your bath as we welcome you

Recitation of names and attributes of a

bodhisattva acutely aware of the world

Guiding to have a bath

To moisten the dry body, to relax the stiffened body

to warm the chilled body, to cool the reddened body

the bath has been carefully prepared with fragrant water
Strive without anguish and regain your purity of heart
Wash your hair, soak your body, chew the willow branches
rinse your mouth clean, and wipe your hands and face
Singing in chorus for a bath

Now enter the water

with all others bathing

Cleanse your body and heart

and return to your home

Mantra for soaking the body

Mantra for brushing the teeth

Mantra for rinsing the mouth

Mantra for washing the face and hands

Changing clothes

All those gathered here halge concluded bathing

and obtained clothing through enlightenment

One pair of clothes will multiply to thousands

neither too long nor short, neither too narrow nor wide,
that fit perfectly and comfortably regardless of gender
and liberate the wearer beyond imagination

Mantra for making liberating clothes

Please accept your new clothes, as there are plenty
Remove your old clothes and transform from head to toe

Mantra for giving out new clothes
Mantra for wearing new clothes

Mantra for wearing new clothes properly

Calling Bodhisattva who guide the path after death

Closing melody from Drunten tm Unteviand by Friedrich Silcher

& L (iiEl, Gwanyok) Baths

Lyrics by Cha Yeonsi, Performed and proofread by Ven. Donghwan.
References: Ritual Text fov the Water and Land Cevemony (2022),
Collection of Buddhist Rituals Jogye Order Educational Center, 2016),
Guide to Conducting Buddhist Cevemonies forv the Dead (2011)



obv AMER AANZR L3 FN e A B~ R

U Zurdo] AEAE oML S
Zololg Bojoiz ojolate) &Hglo)[*]
AZNA BoleE B4 EFI

ZE QI WE & FE So) il

AN ARAA &ZANA FHENA
2Y B¢ WAFL 2Y ¢ 493
& opole] Wa AT AA Rey
o) duly YT 17E YA

A2 Ao E&E T£YE Y22
AY A & AR J 49 §E =92
RAZY FYdle 2UFE AA AL
S g ARNE @FE LA EX
S8 Y& AR 28R HY

AL IR WMAY Z2& WY By

UE QPEN Y 9 YA
BE &0 LAVAY BASH AFFN
W 2 AL e uel ATMA Rk 23
o) Aol A& 2N HENE BIY o

Fol 9 A% G o A7t HAUA
S8 9T Fg L U v A& Rob
AgsA AR Bog goprhEol

AL 7 GFHT BAeA dosbAL

Z A $(B5M) Festival Song

4.4Z AR RAN, AA/AE. T2

] $82Y, ojHgY 2X 4 IHE AZHE AN AL
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Bojojz} ojolsta) LA / AFol wYF -

Oh, I beg of you, I beg of you with all my heart

Come, come, with the autumn winds, the flower winds
Come, come, what a dream, what a waste [*]
Oh orphaned bodies blown over from the west

I invite you all into a twilight of neither flesh nor bone

What a blessing, what a gift it is
to open and free bodies folded
inside desks, beds, tubs, and bags

and look after your time cut short

Water trickles in the mountains like a distant bell

as bugs lie low outside a house veiled in morning fog
Pine trees guard the tended garden

as lotus flowers lift their heads from the forgotten pond
to loom large as shadows above lamps

and watch over the final road of the day

Oh spirit, spirit of the day, I beg of you with all my heart
Oh audience and friends shining in the twilight
Did you journey all the way here with heavy hearts

to perform a death ritual in this day and age through art

Like a young dog born without eyes nor ears,
that licks the ground and follows the wind
to find its way home with ease

please get home safely and move forth with peace

ZA)E(B5M) Festival Song

Lyrics by Cha Yeonsi, Performed and proofread by Ven. Donghwan
[*] Borrowed from a Buddhist song by Ven. Donghwan, written to
console the victims of the 2023 Itaewon crowd crush—“Come, come,
with the autumn winds, the flower winds, / What a dream, what

a waste. / Why are you helplessly lying out on the street?"
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-7193] A1 A FGGy, 2020

AN, ZA) 23 #7 'BHES £AXGE, 8, 87), 2023, sjo)HA FeF (FFololl M. i 2453}, RA3] 'FEo] A wd, A7), 105 % 75cm
Cha Yeonsa, Festival 23 #7 Prvecepts (“heol, heollkeol”), 2023, Papercut Collage (Color on Dak paper.
The late Cha Dongha), Transcribing Kim Eon Hee’s poem “When Twilight Falls”, 105 x'75 cm
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heol, heol, heol
Live Performance, 30 Mins, 2024.

Cha Yeons3 invites the voices of musicians to embody the twilight holes described
in poet Kim Eon Hee’s “At Dusk” ("3}&o0] 2 ujH ). These entities, who “mumble even
after meeting their end,” “chew on my head with tender teeth,” and “swallow me,’ ap-
pear as children, as the elderly, and as frogs, before vanishing with a smile. The three
bath attendants, performing a yellow-tinted spiritual bath for the dead and the living
at this unfamiliar waterfront, chew on the black and yellow boundary between an al-
ready ended end and a new beginning, inflating it like dingy bubble gum.

Non-binary singer-songwriters June Green and Young_An present a duet ver-
sion of “Swallow” (original song by Young_An, arranged by Young_An and June
Green), while Ven. Donghwan performs the Buddhist chant calling to the Bodhisattva
(Inlowangbosal) who leads souls across the river of paradise. The overlapping and di-
verging voices traverse the boundaries between divided bodies, places, and times—
uttering ‘heol, heol, heol, a sound that is neither a scream nor a sigh, but the sound of
the wind—from deep inside their throats.

2024, Cha Yeonsa

19
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2024 (Zx wx 9= YolAl), SAPY 1¥|o)E, AL (17)

— (ZPE2 o}A), Ak AL

2023 (o] 713 7)), ANAFo|FAIUZ, 28

2022 (Every mosquito feels the same(RE R7|SE 7o) L2 A0o), This is not a church, &

AR

2024 (€€ W), SeMAWA, A&

— (3] 29 u)), oFEAANE, A&
2023 (R2A), T MEBEY, A

2020 (IA €F LWHL), A5, AL

zZ2AHE

2024 =}olB FEHA 3}E o] A uH, Coex C Hall, Frieze Seoul LIVE, A&
2022 TolH HEHA BRAJ|EFHIFL, Les601 AH, A&

—— AlY 3 Households, Steam, 2g}-¢l

2020 go)B FHEHA F A BRAFE, K'art Gallery, A&

Cha Yeonsa

1997 Born in Seoul

2018-2019 Exchange program. Malmé Art Academy, Malmo, SE
2021 B.F.A. The Department of Fine Arts, School of Visual

Art, Korea National University of Arts, Seoul, KR

Solo Shows

2024 Feed me stones, SAPY Gray Room, Seoul, KR (Scheduled)

—— KKOCH-DA-BAL zis still theve, Sahngup Gallery, Seoul, KR

2023 This Unbelievable Sleep, Energywhoisshe Games, Online
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Feed me stones

2024.9. 3.-9. 13.

SAPY Gray Room

Cha Yeonsd Solo Exhibition

©2024. Cha Yeonsi energywhoisshe@gmail.com
All rights are reserved.

Host by : CHA Yeonsd

Associate Curator: HA Sanghyun

Graphic Design by: IN Hyunjin

Kor to Eng Translation by: Soje

Recorded voice of chanting by: Ven. Donghwan

Sound director- Sound design by: LEE Solyoub

Installation director - Spatial design by:
KIM Hye Jeong

Installation crews: KIM Jin Sol, LEE Jung Mo

Lighting technical director: KIM JU Seulki

Lighting crews: JEON Hakyeong, YUN Hyoyoung

Mentoring by: Binna CHOI

Critique by: YANG Hyosil

Advisory on work-in-progress by: KO Daeyoung,
Nari SOHN, LEE Sanghwa

Supported by: SFAC—Seoul Foundation for Arts and
Culture

Mounting by: Jungnimpyogu Gallery

Quoted original paintings by: The late CHA Dongha
Festival 09 #3, Dvawing 90 #12

Quoted original poems by: KIM Eon Hee
Ghost Willow, Without, At Dusk

Live Performance
heol, heol, heol
Directed by: Cha Yeonsa
Performers: Ven. Donghwan, June Green, Young_An
Technical directors: KIM Hye Jeong, LEE Solyoub
Commissioned - Premiered by Frieze Seoul LIVE 2024
(Curated by Je Yun Moon)
Presented again in Cha Yeonsa solo exhibition
Feed me stones
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Inside a black box, humming on a loop, what does not end, does not end, does not end, approaches as dawn, someday,
a morning without teeth, a morning without a tongue, a morning without arms, a morning without hair, someday, a
morning without anything, a morning without morning, born, again, visits in dreams, visits in artworks, again, visits in
winter, visits in spring, again, does not die, does not live, does not fall asleep, does not stir awake, again, does not speak,
does not stutter, does not cry, does not warble, climbs a stone wall, with large eyes, does not lose sleep, over a crying
baby, now raise the morning, hang the morning, and strike the morning, discarded buttocks, daybreaking buttocks,
those tiny damn buttocks, that damp hole, keep digging, until they turn to pulp, until the cause of death remains in livor
mortis, until they grow blue on the electric blanket, until they become cool like a popsicle, until they become plump like
sad caterpillars, the sound of teeth grinding, the sound of a dog whining in its sleep, the sound of a soft dog closing its
eyes, the sound of shedding one’s soul, shedding as if molting, the sound of shedding one's existence, endlessly shedding
yet never disappearing, the tranquility of bones and flesh that remain intact, the sound of one spilling as smoothly as
a blue marble rolling across a surface, the sound of the sky collapsing like a tunnel, the sound of the sea flooding like
rain, the sound of large snowflakes falling, in late spring, the sound of searching for a child, again in the middle of the
night, pissing and licking and walking and crawling, walking and crawling and resting and freezing, A midriff without a
bellybutton sees clear skies, sees clear skies, sees clear skies, is not a sky but a ceiling, is not a greeting but a farewell,
is not a Catholic rosary but a Buddhist mala, is not a diary but a letter, is not a letter but a will, dies, again, early
morning, is mushy, collapses like a cake, again, ma, ah, ah, ah, melodies don’t rot here, collapses like this, collapses again
unknowingly like this, as time flows by, the sound of searching, the child left behind, the sound of searching for a spirit,
still like this, inevitably like this, apologetically like this, mercilessly like this, heartily like this, shockingly like this, a
song of the dead, an old song that does not hex anyone, in a dream, the doors wide open all in a row, gatekeepers, in
lotus position, one after another, sitting before the front gate, knock on the window, knock on every single window, there
are no windows, all of the windows are shattered, again in the middle of the night, the sound of searching for a child, the
sound of legs shaking, for the last time, shut your mouth, to prevent snoring, seal your mouth with tape, the sound of lips
smacking, endless plea, endless talk, endless light sleep, endless line breaks, again like this, in the middle of the night,
alive, a four-legged bed, a four-legged bathtub, a four-legged dog, the sound of breathlessness, the sound of a breathless
flea bouncing around, again like this, but this time, never, again, like this, A period, followed by a period END, period,
followed by a period END, period, followed by a period END, period, followed by THE END, one day without warning,
ends without an autopsy, cloudy eyes blocked mouth spread legs, END, hair fingernails toenails growing, END, ended
end knot, endless end knot, cliff slope barbed wire single tree, END, lip anus, END, burning temple black ridge chirping
owl, blinking blind eyes, deaf ears, hands cut at the wrist, feet cut at the ankle, thrown far away, END, returning with a
U-turn, END, parked, END, climbing over the front gate without even ringing the doorbell, END, vacantly, END, with a
familiar expression, END, returning home, END, from somewhere, END, the sound of a neighbor spitting sputum, END
(Ze-2 o} 2)(2024) A EANA, F: AFAA From the preface of KKOCH-DA-BAL zis still theve (2024) by Cha Yeonsi



